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A MOURNER, EARLY XV CENTURY 
From Tomb of Duke Philip the Bold 
Claus de Werve, Burgundian School 

Purchase from the J. H. Wade Fund, 1940 
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A MOURNER, SECOND HALF XV CENTURY 
From Tomb of Duke John the Fearless 
Antoine Le Moiturier, Burgundian School 
Purchase from the J. H. Wade Fund, 1940 


« 
4 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


TWENTY-SEVENTH YEAR OCTOBER, 1940 NUMBER EIGHT 


TWO PLEURANTS FROM THE TOMBS OF THE 
DUKES OF BURGUNDY 


ARE beauty, direct association with personages of great 
historical importance, and exact documentation combine 
to give outstanding value to two statuettes,’ purchases from 
the J. H. Wade Fund. Formerly in the Chartreuse de Champmol 
near Dijon, they are among the best known masterpieces of 
Burgundian art. Part of the decoration of two famous grave 
monuments, each was originally one of the forty figures of 
mourners, or pleurants, which stood guard in solemn fashion 
beneath the arcades which surrounded the sides of the two 
tombs, on one of which lay the recumbent figure of Philip the 
Bold, Duke of Burgundy, and on the other, the figures of his son, 
John the Fearless, and the latter’s wife, Margaret of Bavaria. 
The Chartreuse, mausoleum of the ducal family, was in large 
part destroyed during the French Revolution, and the tombs 
were damaged and removed. But their historical associations 
were such that they were reconstituted in 1827 in the former 
palace.” In 1735° a designer, Gilquin, had made full drawings 
of the four sides of each tomb, and this documentary material 
permitted their rebuilding. Ten of the figures of eighty mourn- 
ers were missing, but were replaced in Dijon by plaster figures 
taken from the Gilquin designs. These ten missing figures have 
suffered various vicissitudes; some have disappeared, others are 
in the Musée de Cluny and in private collections. Four passed 
from the collection of Baron Arthur de Schickler* into that of 
Clarence Mackay, and two of these have been obtained for 
Cleveland from his estate. 


1 No. 40.128, height 1634”; No. 40.129, height 164”. 

2 Palais des Ducs de Bourgogne et Musée, Dijon. 

3 Drawings by Gilquin are in the Bibliothéque Nationale in Paris. They were published under 
the title: Explication des tombeaux des ducs de Bourgogne par Gilquin, peintre (Nuits [Niorts] 
1756). 

4 Coll.: MM. Hocquart and Edouard de Broissia, Dijon, 1825; M. Legay, Nancy, 1876; Baron 
Arthur de Schickler, Martinvast, Normandy; Clarence Mackay. Exhibited at: Exposition 
Universelle, Paris, 1900; and Exposition d’Objets d’Art, Palais de Sagan, Paris, 1913. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, cther- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1940, by The Cleveland Museum of Art. 
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The battle of Poitiers in 1356 weakened tremendously the 
power of France. John the Good, the king, was taken by the 
English; only the youngest of his four sons, Philip (from whose 
tomb one of the Cleveland figures comes) remained valiantly 
by his side, crying: “Pére, prenez-garde @ droite! Pére, prenez- 
garde @ gauche!” This son, Philip the Bold, received the ap- 
panage of Burgundy, and in the weakness of the French crown 
he made his dukedom one of the most powerful states in 
Europe. 

In 1377 Philip the Bold bought land near Dijon at a place 
called Champmol, and there in 1383 he began to build a monas- 
tery, the Chartreuse de Champmol. Able architects and sculp- 
tors labored on this project. Jean de Marville and Claus Sluter 
fashioned the sculptures of the portals, and the latter carved 
the prophets for the famed Moses well. Sluter, more than any- 
one else, summed up the realistic Burgundian style. His figures 
have deep psychological import. Their heavy drapery falls in 
swelling folds which express the body structure beneath. Sluter 
was probably a Hollander but his genius flowered under the 
influence of Jean de Marville and the Burgundian court. 

It was Jean de Marville who planned the tomb of Philip the 
Bold, which was placed within the Chartreuse, and notices of 
his activities appear between 1384 and 1389, the year of his 
death. Apparently de Marville planned nothing but the archi- 
tecture of the tomb, and documents seem to point to the fact 
that this was completed in 1402. Following the death of the 
Duke, Sluter contracted on July 11, 1404,° with the Duke’s son, 
John the Fearless, to complete the tomb; in that contract two 
pleurants are mentioned as already carved. Sluter died shortly 
afterwards, in 1406, and his nephew and co-worker, Claus de 
Werve, carried the work to its conclusion in 1411. To Claus de 
Werve’s hand are traditionally assigned all the mourning figures 
which decorate the arcaded sides of the tomb, except, possibly, 
the two mentioned in the contract of 1404. 

Claus de Werve carried through this commission with such 
success that John the Fearless ordered his own tomb from him. 
But disillusion followed; Duke John lost interest and only after 
his murder on the bridge of Montereau in 1419 did Philip the 
Good, his son, take a hand and try to complete the project. 


5 Georg Troescher, Claus Sluter (Freiburg, 1932), p. 198. Quoted from Coll. de Bourgogne, 
Vol. 58, fol. 51, in Bibliothéque Nationale, Paris. 
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Further delays ensued and it was not until 1462 that Antoine 
Le Moiturier, “ymaginator lapidum de Avinione,” sculptor of 
Avignon, was called to complete the second tomb. In this he 
followed the traditions established some fifty years earlier. 

The two superb pleurants by Claus de Werve and Antoine 
Le Moiturier, recently acquired, rank among the greatest ac- 
cessions of the Cleveland Museum. They show not only their 
origin from Sluter but also the traditional development of 
fifteenth-century Burgundian sculpture, which for three- 
quarters of a century remained under the spell of this great 
originator. 

However, there is a difference between the two figures; the 
later figure by Antoine Le Moiturier is less profound psycho- 
logically and is characterized by a softening of impact. In the 
latter fifteenth century there was a greater search for grace and 
measure and less interest in realism as such. 

It is probable that both figures were carved from “/’albastre 
de Sainct-Lothain lez Poligny,” the marble used by preference 
in the tombs of Dijon. In 1511, for the tomb of Philibert de 
Savoie, Michel Colombe wished to employ the same material 
used “*. . . mesmement par maistre Claux et maistre Anthoniet 
[his distinguished predecessors], souverains tailleurs d’ymaiges, 
dont je, Michiel Coulombe, ay autreffoy eu la congnoissance ...’”° 

The fame of these “sovereign makers of images” lasted long, 
and the grave monument with mourning figures made fashion 
for nearly a century. Sluter and de Werve had given it its 
definitive form between 1404 and 1411 in the tomb of Philip 
the Bold, from which the earlier Cleveland pleurant comes. 
Philip the Bold and John the Fearless lie upon their /its de 
parade and about them cluster in symbolic costume those who 
accompanied them in their last, sad pilgrimage. 

WILLIAM M. MILLIKEN 


EDUCATIONAL WORK WITH ADULT CLUBS 


More and more clubs and other organizations are making use 
of the Museum’s facilities for education and entertainment. 
The Museum gives assistance in the planning of club programs, 
and furnishes speakers on innumerable art subjects. Whether 


6 Quoted in full in Paul Vitry, Michel Colombe (Paris, 1901), pp. 487-490; originally published 
by Le Glay, Analectes historiques (Paris, 1838), and to be found at Lille in Archives Départe- 
mentales du Nord (Archives Civiles Série B., porte-feuille 2221, piéce 9). 
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the subject chosen is literature, history, music, or some other 
topic, one or more supplementary lectures on the art of the time 
studied will fill out the picture and make the year’s work more 
interesting and valuable. These talks are illustrated with slides 
and photographs from the Museum’s fine collection. When 
given in the Museum, a single talk is free; if given outside, there 
is a moderate charge. 

In addition to the groups that come for these talks that are 
especially planned to fit in with their programs, there are many 
organizations who make a point of attending the Museum’s 
important exhibitions. The coming fall and winter season will 
be rich in outstanding shows, and in the spring comes the 
Annual Exhibition of Work by Cleveland Artists and Crafts- 
men, which to many art-lovers is the climax of the art season. 
Guide service for clubs is provided gratis if arrangements are 
made in advance. 

Clevelanders who are entertaining out-of-town guests often 
include on their calendar a tour through the Museum galleries, 
conducted by a trained guide who is available for a small fee. 
The Museum Tea Room is open to the public, Tuesday through 
Saturday, and offers an easy and delightful way to entertain at 
luncheon or afternoon tea. 

One well-known group, the Ophello Club, has for over twenty 
years held its meetings in the Museum and has pursued a 
systematic course of study covering practically every period of 
art, presented mainly by Museum lecturers but supplemented 
occasionally by members’ presentation of related material. Last 
year the field of Historic Costumes and Textiles was chosen. 
Earlier courses included Domestic Architecture and Interior 
Decoration from Ancient to Modern Times, Famous Temples 
and Churches, the History of Italian Painting, American Art, 
Prints, and various other subjects that, taken together, have 
given these women a well-rounded background of art knowl- 
edge. For the coming season they have chosen a different ap- 
proach, by place rather than by period or medium; the general 
subject is Great European Cities and their Art Treasures. 

Many Delphian chapters have availed themselves of the 
opportunity to supplement their text-book studies with slide 
talks at the Museum. 

Groups of business and professional women have been coming 
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in increasing numbers in recent years. The Zonta Club has an 
annual meeting here every spring, with a specially arranged 
dinner in the Museum Restaurant, followed by a conducted 
tour of the May Show. This organization includes many of the 
outstanding women executives of Cleveland. This season Beta 
Sigma Phi, a Junior group of business girls under the capable 
and sympathetic leadership of Miss Aletha Willard, has signed 
up for a semester’s course in Great Periods of European Art. 
This course is offered in two sections: one at two o’clock in the 
afternoon; and the other at seven in the evening, arranged 
especially for those whose busy days leave only evenings for 
additional activities. For courses such as this, groups have been 
glad to take out Museum memberships. 

Church groups are broadening their studies as they realize 
how vividly art illustrates and clarifies Bible history. Museum 
speakers have gone out to many churches, occasionally appear- 
ing on the Sunday evening program. As part of its educational 
work, the Methodist Episcopal Institute has just scheduled a 
series of six talks on Religion and Art, to be given this fall. 
Calvary Presbyterian Church had a similar course last season. 
Plan and treatment are left entirely to the judgment of the 
Museum lecturer. Numerous groups of Catholic Sisters have 
come for courses and for a General Tour of the Museum 
galleries. The field of art is a meeting ground for many faiths, 
and the objective art criticism of the Museum lecturer presents 
no conflict with the individual’s religious beliefs. 

The organizations that take advantage of what the Museum 
has to offer are extremely varied. To name a few picked at 
random, there have been the Lakewood Study Club, the School 
of Pharmacy of Western Reserve University, Moses Cleaveland 
Chapter of the Daughters of the American Revolution, the 
International Ladies’ Garment Workers Union, delegates to the 
American Bar Association convention, The College Club, WPA 
groups, the Cinema Club, The Women’s City Club of Cleve- 
land, and classes from Case School of Applied Science. Out-of- 
town clubs are numerous; they come from Elyria, Erie, Youngs- 
town, Canton, Akron, Painesville, and other cities. 

Equally varied are the subjects requested. Perhaps the most 
popular are a General Tour of the Museum, the Home from 
Ancient to Modern Times (a study of domestic architecture and 
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decoration), the Appreciation of Pictures, and Flower Arrange- 
ment; the most unusual, the Care of the Sick in Art, a subject 
called for by several groups of student nurses, both local and 
out-of-town. 

Thus the Museum strives to enrich the life of the community 
of today by presenting the cultures of the past as they are 
reflected in their art. MARGUERITE MUNGER 

Supervisor of Club Activities, 
Department of Education 


CLEVELAND CONCERT COURSE 


It is with pleasure that the Museum of Art announces its con- 
tinued sponsorship of the Cleveland Concert Course under the 
direction of Mrs. Emil Brudno for the season 1940-41. 
The list of artists is as follows: 
October 27 Philadelphia Orchestra 
November 8 Dorothy Maynor, soprano 
November 2g Artur Rubinstein, pianist 
December 13 Boston Symphony Orchestra 
1941 
iia 10 Vronsky and Babin, duo pianists 
January 24 Simon Barer, pianist 
February 14 John Charles Thomas, baritone 
Under the same auspices and direction there will also be 
presented the following: 
CLEVELAND DANCE COURSE 


October 20 Katherine Dunham and her troupe of 19 
colored dancers 

November 10 Carmelita Marracci and her group 

January 19 The Littlefield Ballet, company of 65 with 
orchestra 

February g Hanya Holm and her group of modern dancers 


SINGLE PROGRAMS 
December 31 Alec Templeton, pianist 
January 12 Marian Anderson, contralto 
For information and reservations, call The Korner & Wood 
Company, CHerry 5805. 


CHRISTMAS 


It is almost time to begin thinking about Christmas greetings. 
The Museum will soon have a fine collection of cards in color 
and black and white. Visit the Sales Desk in the Armor Court 
for books, cards, and color prints. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1940, 
the following names have been added to the Membership lists: 
TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 


Apple, Max 

Arcudi, Patrick A. 
Barkwill, Lucy C. 
Beam, Walter I. 
Benjamin, Howard W. 
Bunts, Mrs. Frank E. 
Cavanaugh, Mary R. 
Cochrane, Anna M. 
Coleman, Mrs. J. B. 
Copeland, Mrs. Mark A. 
Fife, Mrs. Charles K. 
Fischer, Mrs. John T. 
Flemming, Mrs. Paul O. 


Ford, Mrs. James A. 
LIFE 


Lucas, Mrs. George Charles 


TRANSFER FROM ANNUAL TO LIFE 


Bishop, Arthur C. 
Burrell, Mrs. Edward P. 
Pickford, Frederic 
Wychgel, Dr. James N. 


ANNUAL 
Fosler, Mrs. George S. 
Francis, Donald T. 
Freedman, Mrs. Max 
Friedel, Mrs. Albert A. 
Frost, Arthur R. 
Grimm, M. Margaret 
Hellman, Mrs. Max 
Herzberger, Mrs. R. G. 
Jones, Ralph Boswell 
Kenny, Sally 
Krause, Mrs. Franklin 
Lippa, 
Lister, Mrs. James M. 


Luscri, Joseph P. 
McGean, Mrs. J. A. 
Markowitz, Leo D. 
Marvin, Helen D. 

Nason, Mrs. Alexander F. 
Nau, Mrs. Albert W. 
Oberbrunner, Mrs. Ethel D. 
Parker, Charles F. 
Ramisch, Marjorie 
Rowley, Mrs. Reed 
Scholl, Mrs. David H. 
Thompson, Louise C. 
Wright, Mrs. Philip L. 


Total Membership, 3362 


CALENDAR FOR OCTOBER, 1940 


2.00 p. m. Film: Broken Blossoms (1919), with Lillian Gish, 
directed by D. W. Griffith. Program I. Museum of 
Modern Art Film Library—Three Stages in the 
Development of the American Film, 1919-1930. 
(Openonly toMuseum Membersand Contributors.) 

6.00 p. m. Repetition. (Open to General Public.) 

8.00 p.m. Repetition. (For Museum Members and Con- 
tributors.) 

4.00 p.m. WTAM. I Never Knew Before. Nell G. Sill and 
William E. Baldwin. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

8.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

2.00 p. m. Film: Greed (1924), directed by Erich von Stro- 
heim. Program II. (Open only to Museum Mem- 
bers and Contributors.) 

6.00 p. m. Repetition. (Open to General Public.) 

8.00 p.m. Repetition. (For Museum Members and Con- 
tributors.) 

4.00 p.m. WTAM. Our Modern Eye—the Camera. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Friday 4: 


Sunday 6. 


Wednesday 9. 
Friday Il. 


Sunday 13. 
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Friday 18. 2.00p.m. 


6.00 p. m. 
8.00 p. m. 


Saturday Ig. 2.00p.m. 


Sunday 20. 4.00p.m. 


5.15 p.m. 
Friday 25. 8.15 p.m. 


Saturday 26. 2.00p.m. 
Sunday 27. 4.00 p.m. 
5.15 p.m. 


Gallery IX. 
Gallery X . 
Gallery XVI 
Ground Floor Corridors 


Children’s Museum . 


Tuesdays 11.30 a. m. 
2.30 p. m. 
4.15 p.m. 
Wednesdays 11.30 a. m. 
2.00 p. m. 
and 
7.00 p. m. 
7.00 p. m. 
7.00 p. m. 
7.30 p. m. 


8.00 p. m. 


8.00 p. m. 


Film: Anna Christie (1930), with Greta Garbo 
and Marie Dressler, directed by Clarence Brown. 
Program III. (Open only to Museum Members 
and Contributors.) 

Repetition. (Open to General Public.) 
Repetition. (For Museum Members and Con- 
tributors.) 

Young People. Thersytes, an old morality play. 
The Wilkinson Puppeteers. 

WTAM. Murals Beautify Our Public Buildings. 
Alfred Howell. 

McMyler Organ Recital. Arthur W. Quimby. 
Decorating is Fun. Dorothy Draper, interior 
decorator, New York. 

Young People. Film: To be announced. 

WTAM. Recital. Eunis Podis, pianist. 

McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


. The 1940 International Salon of The Photo- 


graphic Society of America (through October 27). 


. Murals from the Forty-eight States (opens 


October 4). 


. French Prints of the Sixteenth and Seventeenth 


Centuries. 


. Thirteenth Annual Ohio Print Makers’ Exhibition 


from Dayton Art Institute (opens October 4). 


. Handicrafts for Schools and Recreation Centers. 


REGULAR CLASSES 


Music of the Pre-Bach Period. Arthur W. 
Quimby (begins October 1). 

The Visual Arts in the Twentieth Century. 
Milton S. Fox (begins October 1). 

The Psychology of Art and Art Education. 
Thomas Munro. (Credit course.) 

Oriental Rugs. Margaret Fairbanks (begins 
October 2). 

Great Periods in European Art. Marguerite 
Munger (begins October 2). 


Art Appreciation. Ann V. Horton. (Credit course). 
Musical Forms and Materials. Arthur W. Quimby 
(begins October 2). 

Amateur Sculptors’ Club. Elisabeth Seaver 
(begins October 2). 

The Studio Club. William J. Eastman (begins 
October 2). 

The Art of the Book (begins October 2). 
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Wednesdays 


8.15 p.m. Talks on Art and Artists (Ninth Series). Milton S. 


Fox (begins October 2). 


Thursdays 


4.15 p.m. Representation in the Visual Arts and Literature. 


Thomas Munro. (Credit course). 


Fridays 


4.15 p.m. The Artist’s Material and Its Use. Henry G. 


Keller. (Credit course). 


Saturdays 


g.40 a.m. Old American Cities. 1. T. Frary (begins October 12). 


g.30 a. m. Classes for Members’ Children (begin October 12) 
and 10.4§ a.m. and Non-Members’ Children (open all year). 
2.00 p. m. Cartoonists’ Club for Members’ Young People 
(begins October 12). 


Museum Closed on Mondays 


LENDERS 


Aatst, Dr.C. J. K. van, HOEVELAKEN 

A. C. A. GALLery, THE 

AMERICAN FEDERATION OF ARTS, THE 

AMERICAN PLace, AN 

ANONYMOUS 

Artists, THE 

AssccIATED AMERICAN Artists, INc. 

Bapat, Mrs. D. W. 

Barron, Mrs. Amos N. 

BrERAUDIERE, CoMTESSE DE LA, Paris 

BucHHOoLz GALLery, THE 

BuLkLey, DorotHy 

Case SCHOOL OF APPLIED SCIENCE 

Carte, H. E. ren, HoLtanp 

Cuait, Ratpu M. 

CLEVELAND COLLEGE OF WESTERN 
RESERVE UNIVERSITY 

Cosson GALLERY 

Coutter GALteries, RutH 

Cox, Warren E., Inc. 

Mapame 

Datton, Henry G., Estate or 

DERRYDALE Press 

Devine, HERBERT J. 

Downtown GALLERY, THE 

DurLacuer Bros. 

Garsaty, EUGEN 

Goetz, RicHarp, Paris 

Goan, V. W. van, CoLLecTION oF 
THROUGH THE CoURTESY OF THE 
Municipat Museum, AMSTERDAM 

Harrocs, Mrs. J. C., ARNHEM 

Hutcuinson, Mrs. F. W. 

Ictauer, Mrs. Jay 

Kine, Mrs. 

Kiorz, Mr. anp Mrs. Pavut, 
PONTRESINA 

Koenics, Franz, HAARLEM 

Korner & Woop Co., THE 

KRAUSHAAR Art GaLterigs, C. W. 


Lanpry, Pierre, Paris 

Loo & Company, C. T. 

Macsetn, 

McBripe, Mrs. Matcoi L. 

McGuire, Mrs. Joun F. 

Marsua tt, H. R. 

Marsua tl, J. R. 

MEerrELL, ELINoR 

Miptown GALLERIES, THE 

THE 

Musée bu Louvres, Paris 

Musée Royat pes Beaux-Arts, 
ANTWERP 

Museum or Mopern Art, THE 

NATIONAL ArT SOCIETY 

NaTIonaL GAL_ery, Lonpon 

NaTIONAL GALLERY OF VICTORIA, 
MELBOURNE 

ParisH-Watson & Co., INc. 

Potrer AND MELLEN, INc. 

Prentiss, Mrs. Francis F. 

ReEHN GALLERIES, FRANK K. M. 

RijKsMUSEUM, AMSTERDAM 

SCHOOL OF ARCHITECTURE OF 
WesTERN RESERVE UNIVERSITY 

SELIGMANN, Rey & Co., ARNOLD, INc. 

SEVERANCE, JOHN L., Estate oF 

Tonyinc & Company, INc. 

Tramer, Dr. A. W. 

Unitrep States GOVERNMENT 
Farm SEcuRITY ADMINISTRATION 

Unitep StaTEs GOVERNMENT 
Pusiic Works oF Art Project 

VixsEBOxsE Art GALLERIES 

WALKER GALLERIES 

Wacker, Hupson D. 

We ts Osyects oF Art, INc. 

YaMANAKA & Company, New York 

Younc, Britton D., Jr. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpwWArD BELDEN GREENE 
Lewis BLairk WILLIAMS 
JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Harotp T. CLARK WILLIAM G. MATHER 
M. Coe LAURENCE H. NorTon 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LEonARD C. HANNA, JR. G.GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Haro_p T. CLARK Epwarp B. GREENE 
Joun H. Horo 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. A.D. BALpwin’ Mrs. Epw. S. HARKNESS 
Mrs.S. PrRENTISS BALDWIN GUERDON S. HOLDEN 
Louis D. BEAUMONT Mrs. T. P. HOWELL 
E. S. BuRKE, Jr. Mrs. ALBERT S. INGALLS 
STEVENSON BURKE Davin S. INGALLS 
Mrs. HENRY W.CANNON' Mrs. H. H. JOHNSON 
WILLARD M. CLApp ALFRED KELLEY 
Henry Hunt CLarK Mrs. RALPH T. KING 
Jacos D. Cox, Jr. Woops KING 
Brooks EMENY Mrs. MALcoLM L. McBrIDE 
A.C. ERNST Amos B. McNairy 
Paut L. FEIss SEVERANCE A. MILLIKIN 
WALTER L. FLoRY Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. HERMAN L. VAIL 
SALMON P. HALLE ROBERT A. WEAVER 
H. M. HANNA Mrs. WINpbsOoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 


Director 
Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 
European Representative HAROLD W. PARSONS 
Comptroller WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. Frary 


EpitH Burrous 


Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 


In Charge of Publicity Daisy W. WARNER 


Assistant in Publicity ELoise BENEDICT 


Printer and Photographer Epp A. RUGGLES 


Superintendent of Buildings JoHN W.McCase 
ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 
LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Lovu!Ise BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRasse 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Lours—E M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, DorotHEa MIL- 
TON S. Fox, MARGUERITE MUNGER. 

Secretary for Administration IpA LEE RoGErS 
Staff Secretary MARGARET F. Brown 

Librarian, NELI.G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, MISS 
ALBAUGH, Miss DoyLe, Miss Stuntz, Miss 
CADWALLADER. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 
MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


An ENDOWMENT TO THE Museum, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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